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SECTION A: POETRY
Anw/ er one ques ion from this 8 t ion.

SONGS OF OURSELVES VOLUME 1: from Part 4

Remember to support your ideas with details from the writing.

Either 1 Read this poem, and then ans er the ques ion that follows it:
Request to a Year

If the g ar is meditating a 8 itable gift,

Content removed due to copyright restrictions.

reab bak and bring me the firmnes of her hand.

(Judith Wright)

How does Wright powerfully portray the p eak r's great-great-grandmother in this

poem?
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Ep lore how Cheng srikngly o ne g

5

The Planners

They plan. They build. All spae s are gridded,
filled with permutations of pos bilities

The buildings are in alignment with the roads
whib  meet at des red points

link d by bridges all hang

in the grae of mathematis

They build and will not & op.

Ee nthe s a draws bak

and the sk es 8 rrender.

They eras the flaws

the blemishes of the pas , k ok off
us les blok with dental dek erity.
All gaps are plugged

with gleaming gold.

The o untry wears perfet rows

of B ining teeth.

Anaest hes a, amneb a, hp nos s
They have the means

They have it all 8 it will not hurt,

e his ory is new again.

The piling will not & op.

The drilling goes right through

the fos Is of las e ntury.

But my heart would not bleed
poetry. Not a 5 ngle drop

to & ain the blueprint

of our pas 's tomorrow.

(Boey Kim Cheng)

the p eak r's thoughts and feelings in The
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SONGS OF OURSELVES VOLUME 2: from Part 3

Remember to support your ideas with details from the writing.

Read this poem, and then anw er the ques ion that follows it:

The Instant of My Death

The bus was ¢ ammed and the fat man rubbed agains my leg lik
adampa t
while g u read The Jataka Tales three rows from the bak

and we all 6 umbled on; wheels and hours grinding, tripping
as Spitiroe up around us & propped open by its peak

| trae d the rok ine on the window with my finger,
0 unted o ws and gompas felt my eg s glag oe r

until we reab ed Gramphoo. There, where the road div ded,
| & w a thin boy in red flannel g uat between two dhabas

a blak eg d bean, kipped-in between two ¢ ags hewase & all
that | almos mis d him, until he turned, gap-toothed, and b ot me

with a toy gun. And a piee of me & opped then, though the bus
moe d on,
and the fat man bes de me c ak d open an apple with his thumb.

(Sarah Jackson)

How doesd & nwvidly portray the p eak r’s feelings in this poem?
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7

In what wag does & nnings t eate as ne of mg eryin The Enemies?

The Enemies

Las nightthey @ me ac os the rie r and
Entered the t ty. Women were awak

With lights and food. They entertained the band,
Not ak ng what the men had o me to tak

Or what & range tongue they p ok

Or why they @ me 8 8 ddenly through the land.

Now in the morning all the town is filled
With & ories of the w ift and dark in& 5 on;
The women a y that not one & ranger told
Areas n for his 0 ming. The intrus on
Was not for dea & ation:

Peae is apparent & ill on hearth and field.

Yet all the c ty is a haunted plae .

Man meeting man p eak a utiouky. Old friends
Clos up the a ndid look upon their fae .

There is no warmth in hands ae pting hands
Eabh ponders ‘Better hide mg Ifina s

Thos & rangers hag e tup their homes in minds
I ue dto walk in. Better draw the blinds

Ee n if the & rangers haunt in my own hous .’

(Elizabeth Jennings)
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TED HUGHES: from New Selected Poems
Remember to support your ideas with details from the writing.
Either 5 Read this poem, and then anw er the ques ion that follows it:
Anniversary

My mother in her feathers of flame

Content removed due to copyright restrictions.
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Able for all that dis ane to think me him.

How does Hughes t eate mov ng impres ons of his mother in Anniversary?
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Or 6 Ep lore the wag inwhib Hughes mak s The Thought-Fox 8 b a powerful poem.
The Thought-Fox

| imagine this midnight moment’s fores :

Content removed due to copyright restrictions.

The page is printed.
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SECTION B: PROSE
Anw/ er one ques ion from this 8 t ion.
CHINUA ACHEBE: Things Fall Apart
Remember to support your ideas with details from the writing.
Either 7 Read this paa ge, and then an# er the ques ion that follows it:

Il mefuna a me to Umuofia at the end of the a refree 8 as n
between hare 5 and planting.

Content removed due to copyright restrictions.
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Content removed due to copyright restrictions.

He ros and left the hut.
(from Chapter 4)

In what wag does Ab ebe mak this moment in the noe |8 memorable?

How does Ab ebe eno urage ¢ u to feel & rry for Nwog ?
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ANITA DESAI: Fire on the Mountain
Remember to support your ideas with details from the writing.
Read this paa ge, and then anw er the ques ion that follows it:
Nanda Kaul paus d under the pine trees to tak in their 8 nted b bilane
and lis en to the t a das fiddling inv 5 bly under the mekh of pine needles

when B e a w the pos man kowly winding his way along the Upper
Mall.

Content removed due to copyright restrictions.
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Ins ead B e turned and t imbed up the k oll, the topmos height of her
garden, where the wind was kB enet and the v ew wides .

(from Part 1, Chapter 1)

How does Dea ic eate 8 b memorable firs impres ons of Nanda Kaul in this opening
to the noe |?

Or 10 Ep lore how Dea isriknglyo ne g Rak ’'s debre to be alone.

© UCLES 2025
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CHARLES DICKENS: Great Expectations

Remember to support your ideas with details from the writing.

Either 11 Read thispaa ge, andthen ang er the ques ion that follows it:

© UCLES 2025

Anfz ow, | a t with my elbow on my k ee and my fae upon my hand,
look ng into the fire, as thoe two talk d about my going away, and about
what they B ould do without me, and all that. And whenee r | a ught one
of them look ng at me, though nee r e pleaa ntly (and they often look d
at me — partia larly Biddy , | felt offended: as if they were ep reé nge me
mis rus of me. Though Heae n k ows they nee r did by word or 5 gn.

At thos times | would get up and look out at the door; for, our kth en
door opened at one upon the night, and & ood open on 8 mmer ee nings
to air the room. The e ry & ars to whib | then rais d my eg s | am afraid
| took to be but poor and humble & ars for glittering on the rus ic objet s
among whib | had pas d my life.

‘Saturday night,” a id |, when we a t at our 8 pper of bread-and-
b ees andbeer. ‘Fie more dag and then the day before the day They Il
® ongo.’

‘Yes Pip,” obse re d 8 e, whos w© ie © unded hollow in his beer
mug. ‘They Il ® on go.’

‘Soon, ® on go,’ a id Biddy.

‘I hag been think ng, @ e, that when | go down town on Monday, and
order my new Lt othes |k all tell the tailor that I'll o0 me and put them on
there, or that I'll hag them s nt to Mr Pumbleb ook s It would be & ry
disagreeable to be & ared at by all the people here.’

‘Mr and Mrs Hubble might lie to e e g uing ur new gen-teel figure
too, Pip,’ a id @ e, indus riousy a tting his bread, with his b ees on it,
in the palm of his left hand, and glant ng at my untat ed & pper as if he
thought of the time when we ue d to o mpare kie s ‘So might Wopk e.
And the @ lly Bargemen might tak it as a o mpliment.’

‘That's jus what | don't want, @ e. They would mak ® b a busnes
ofit—8 b ao are and o mmon busnes —thatlo uldn'tbear mg If.’
‘Ah, that indeed, Pip"" a id d e. ‘Ifg uo uldn't abeary ure If -

Biddy ak d me here, as b e a t holding my s& er’s plate, ‘Hae ¢ u
thought about when g u’ll B ow g ure If to Mr Gargery, and g ur 6§ er,
and me? You willb ow g ure Ifto us won'tyg u?

‘Biddy,” | returned with & me ree ntment, ‘g u are 8 eg edingly
quik that it's diffia It to & ep up withg u.’

(‘She alwag were quik ,'’obs re dd e.)

‘If p u had waited another moment, Biddy, g u would hae heard me
a ythat| b all bring my t othes here in a bundle one ee ning — mos lik ly
on the ee ning before | go away.’

Biddy a id no more. Hands mely forgivng her, | ® on ek anged
an affet ionate good night with her and @ e, and went up to bed. When
| got into my little room, | a t down and took a long look at it, as a mean
little room that | B ould 8 on be parted from and rais d aboe , for ee r. It
was furnib ed with free g ung remembrane s too, and ee n at the a me
moment | fell into mub the a me o nfue d div & on of mind between it and
the better rooms to whib | was going, as | had been in 8 often between
the forge and Mis Hav h am’s and Biddy and Es ella.

The 8 n had been k ining brightly all day on the roof of my attic and
the room was warm. As | put the window open and & ood look ng out, |
a wd e o me kowly forth at the dark door below, and tak a turn or two
in the air; and then | a w Biddy o me, and bring him a pipe and light it for
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him. He nee r ;1 ok d e late, and it 8 emed to hint to me that he wanted
o mforting, for 8 me reas n or other.

He pree ntly 8 ood at the door, immediately beneath me, ;1 ok ng his
pipe, and Biddy & ood there too, quietly talk ng to him, and | k ew that
they talk d of me, for | heard my name mentioned in an endearing tone by
both of them more than one . | would not hae lis ened for more, if 1 o uld
hae heard more: 8 , | drew away from the window, and a t down in my
one b air by the beds de, feeling ite ry s rrowful and & range that this firs
night of my bright fortunes B ould be the lonelies | had ee r k own.

Look ng towards the open window, | a w light wreaths from @ e’s pipe
floating there, and | fant ed it was like a bles ng from @ e — not obtruded
on me or paraded before me, but pera ding the air we B ared together. |
put my light out, and c ept into bed; and it was an uneag bed now, and |
nee rkeptthe old 8 und k eep in it any more.

(from Chapter 18)

55

60

Inwhat wag does Dik ns memorably depit Pip’s thoughts and feelings at this moment

in the noe |1?

Or 12 How does Dik ns mak two of the following b arat ers 8 dis ik able?

© UCLES 2025

o Drummle
o Orlik
o Pumbleb ook
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DAPHNE DU MAURIER: Rebecca

Remember to support your ideas with details from the writing.

Either 13 Read this paa ge, and then an# er the ques ion that follows it:

© UCLES 2025

The gates had b utto withac ak behind us the dus y high-road was
out of 5 ght, and | bea me aware that this was not the drie | had imagined
would be Manderley s this was not a broad and p at ous thing of grae |,
flank d with neat turf at either 6 de, & pt ;1 ooth with rak and bruk .

This drie twis ed and turned as a & rpent, & re wider in plae s
than a path, and aboe our heads was a great o lonnade of trees whos
branb es nodded and intermingled with one another, mak ng an arb way
for us lik the roof of a b urb . Ee n the midday 8 n would not penetrate
the interlac ng of thoe green leaeg s they were too thik y entwined, one
with another, and only little flie ring patb es of warm light would o me
in intermittent wae s to dapple the drie with gold. It was & ry Blent, e ry
s ill. On the high-road there had been a gay wes wind blowing in my fae ,
mak ng the gras on the hedges dane in unie n, but here there was no
wind. Ee n the engine of the a r had tak n a new note, throbbing low,
quieter than before. As the drie dee nded tothe a lley e the treesa me
in upon us great beeh es with loe ly s ooth white 5 ems lifting their
myriad branb es to one another, and other trees trees | o uld not name,
o ming tos , 8 tos that| o uld toubh them with my hands On we
went, oe r a little bridge that p anned a narrow & ream, and & ill this drive
that was no drie twis ed and turned lik an enb anted ribbon through the
dark and 5 lent woods penetrating ee n deeper to the @ ry heart 8 rely of
the fores ite If, and & ill there was no t earing, no p ae to hold a hous .

The length of it began to nag at my nere s it mus be this turn, |
thought, or round that further bend; but as | leant forward in my e at | was
for ee r dia ppointed, there was no hous , no field, no broad and friendly
garden, nothing but the lene and deep woods The lodge gates were a
memory, and the high-road e mething belonging to another time, another
world.

Suddenly | a w a tearing in the dark drie ahead, and a path of
k y, and in a moment the dark trees had thinned, the nameles k rubs
had disappeared, and on either & de of us was a wall of o lour, blood-red,
reab ing far above our heads We were amongs the rhododendrons
There was ® mething bewildering, ee n B ok ng, about the 8 ddennes
of their dis & ry. The woods had not prepared me for them. They & artled
me with their cime n fae s mas d one upon the other in inc edible
profus on, B owing no leaf, no twig, nothing but the bk aughterous red,
lust ous and fantas ic unlie any rhododendron plant | had 8 en before.

| glane d at Mak m. He was m iling. ‘Lik them?’ he a id.

| told him ‘Yes ' a little breathlek y, une rtain whether | was p eak ng
the truth or not, for to me a rhododendron was a homely, domes ic thing,
srit ly o ne ntional, mauve or pink in o lour, 5 anding one bes de the
other in a neat round bed. And thee were mons ers rearing to the g
mae d lik a battalion, too beautiful | thought, too powerful; they were not
plants at all.

We were not far from the hous now, | a w the drie broaden to the
% eep | had ep et ed, and with the blood-red wall & ill flank ng us on either
B de, we turned the las o rner, and ® a me to Manderley.

(from Chapter 7)
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How does du Maurier mak Manderley 8 em e & nis er at this moment in the noe 1?

Or 14 Ep lore how du Maurier vvdly portrag the relationk ip between Mrs Dane rs and
Rebea

© UCLES 2025 0475/12/FIM/25 [TU rn over
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HARPER LEE: To Kill a Mockingbird
Remember to support your ideas with details from the writing.
Either 15 Read thispaa ge, andthen an# er the ques ion that follows it:

After 8 pper, Attio s a t down with the paper and a lled, ‘So ut, ready
to read?’

Content removed due to copyright restrictions.
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Content removed due to copyright restrictions.

| don't k ow of any landowner around
here who begrudges thos children any game their father a n hit.’

(from Chapter 3)

Ep lore the wag inwhib Lee mak sthise b a memorable moment in the noe |.

Or 16 How does Lee powerfully portray Attia s during the trial?
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JOAN LINDSAY: Picnic at Hanging Rock
Remember to support your ideas with details from the writing.
Either 17 Read this paa ge, andthen ang/ er the ques ion that follows it:

Irma, who had tak n a few & eps towards the e ntre of the room, now
paus d une rtainly and ;1 iled bak

Content removed due to copyright restrictions.

The v ie ofevla k ed
as the tumult grew.

(from Chapter 12)
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How does Linda y mak thisa b a dis urbing moment in the noe 1?

Or 18 Ep lore the wag inwhib Linda y mak s Mik 8 b an admirable b arat er.
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24
H G Wells: The War of the Worlds

Remember to support your ideas with details from the writing.

Either 19 Read this paa ge, andthen ang/ er the ques ion that follows it:

© UCLES 2025

| put out my hand and felt the meat-b opper hanging to the wall. In a
flab | was after him. | was fiere with fear. Before he was halfway ac os
the kth en | had oe rtak n him. With one las toub of humanity | turned
the blade back and & ruk him with the butt. He went headlong forward
and lay & retched on the ground. | 8 umbled oe r him and & ood panting.
He lay s ill.

Suddenly | heard a nois without, the run and m1 aB of kipping
plas er, and the triangular aperture in the wall was dark ned. | look d up
and a w the lower & rfae of a handling-mab ine o ming bk owly ac oss
the hole. One of its gripping limbs a rled amid the débris another limb
appeared, feeling its way oe r the fallen beams | & ood petrified, & aring.
Then la wthrough ae rtof glas plate near the edge of the body the fae
as we may a llit, and the large dark eg s of a Martian, peering, and then a
long metallic 8 ak of tentat e & me feeling b owly through the hole.

| turned by an effort, s umbled oe r the a rate, and & opped at the
s ullery door. The tentat e was now ® me way, two & rds or more, in the
room, and twis ing and turning, with queer & dden moe ments this way
and that. For a while | 6 ood fas nated by that k ow, fitful ada ne . Then,
with a faint, hoars cvy, | fore d mg |If ac os the g llery. | trembled
volently 1o ulda re lys and upright. | opened the door of the o al-e llar,
and s ood there in the dark es & aring at the faintly lit doorway into the
ktb en, and lis ening. Had the Martian 8 en me? What was it doing now?

Something was mov ng to and fro there, @ ry quietly ee ry now and
then it tapped agains the wall, or & arted on its moe ments with a faint
metallic ringing, lik the moe ment of B g on a p lit-ring. Then a heavy
body — | k ew too well what — was dragged ac os the floor of the kth en
towards the opening. Irres & ibly attrat ed, | ¢ ept to the door and peeped
into the kth en. In the triangle of bright outer & nlight | a w the Martian,
in its Briareus of a handling-mahb ine, s utiniz ng the a rate’s head. |
thought at one that it would infer my pres ne from the mark of the blow
| had gie n him.

| crept bak to the coal-cellar, B utthe door, and begantoo & rmg If
up as mub as | o uld, and as noiseles y as pos ble in the dark es
among the firewood and o al therein. Ee ry now and then | paus d, rigid,
to hear if the Martian had thrus its tentat e through the opening again.

Then the faint metallic jingle returned. I trae d itk owly feeling oe r the
ktb en. Pres ntly | heard it nearer — in the & llery, as | judged. | thought
that its length might be ina fficent to reab me. | prag d o pioubky. It
pas d,s aping faintly acros the e llar door. An age of almos intolerable
8 p ens intere ned; then | heard it fumbling at the lath . It had found the
door! The Martians unders ood doors

It worried at the a tb for a minute, perhaps and then the door
opened.

In the dark es 10 uld jus & e the thing — lik an elephant’s trunk
more than anything ele — wai ng towards me and toub ing and ea mining
the wall, o als, wood and e iling. It was lik a blak worm & ay ng its blind
head to and fro.

(from Book 2, Chapter 4)
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How does Wells mak this & b a horrify ng moment in the noe |?

Or 20 To what ek ent does Wells 8 gges hope for the future by the end of the noe 1?
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from STORIES OF OURSELVES Volume 2
Remember to support your ideas with details from the writing.

Read this paa ge from The Black Ball (by Ralph Ellie n), and then ans/ er the quest ion
that follows it:

As | a me around the building pas the tall new ee rgreens | o uld
hear the boy t i ng in jus that note no other b ild has and when | a me

o mpletely around | found him & anding look ng up into a window with
tears on his fae .

Content removed due to copyright restrictions.
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Malp e there was a o lor other than white on the old ball.

In what wag does Ellis n mak this s b a dis urbing moment in the & or¢

Or 22 How does Aminatta Forna mak Haywards Heaths b aa d&or§
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